Abstract
"Between" is not an auxiliary construction, but the real place and bearer of what happens between men; it had received no specific attention because, in distinction from the individual soul and its context, it does not exhibit a smooth continuity, but is ever and again reconstituted in accordance with men's meetings with one another; hence what is experience has been annexed naturally to the continuous elements, the soul and the world.
For Buber religion was the main means through which the 'sphere of the between' was to be represented, valorised and actuated. Long before he developed his particular mission -Buber was an influential promoter of Hasidic Judaism in the nascent Israel -myths of all kinds had played a crucial role in locating human relationships and foibles in a world in which the between was integral to reality (mythology's relational ontology (Oliver 1984)) and which had agency. Betweenness is not just another space like the physical world, but, as Buber suggests above is a 'bearer' of complex human interrelationships. In many instances the 'bearing' is carried out by a boundary-crossing embodiment of the between -something or someone uniquely able to move between states of being. There are many such entities, but those that interest us here -those mythic characters that come to embody money and markets -are primarily devil, trickster and fool.
The Power of Two: Devil, Trickster, Fool.
Although over their long histories our three characters overlap with one another 3 , there is only one place where they appear together. And when they do come together, it is to conjure up the demonic, ambiguous in-between power of money. In doing so they draw in a range of traditions associating the strange power of money to the 'sphere of the between' and that connect it to the mythic. This isolated moment of convergence takes place in Part 2, scene one of Goethe's Faust -the so-called 'paper money scene' (Goethe 2001 , Shell 1980 . The timing of their convergence is important here because it coincides with the beginning of the decline of an explicit association of money and myth that had circulated for many centuries.
Although it had been in the making since the 1770s, the final version of Faust, including Part Two, was only completed in 1831. And whilst mythic embodiments of money had been commonplace throughout Europe until this point, Faust marks a conceptual watershed after which money increasingly takes its modern,
